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CALIFORNIA SCHOOL OF FINE ARTS —77TH YEAR 


The California School of Fine Arts begins its 
77th year with an enhanced concern for the 
responsible role of art as a force in education 
and community. This sense of responsibility 
guided the School’s faculty last spring during 
the deliberations on the curriculum, the results 
of which are embodied in this year’s curric¬ 
ulum. The faculty recognizes that excellent spe¬ 
cialized instruction must be paralleled by 
equally important emphasis on connecting the 
individual subjects studied so that they form a 
meaningful whole of an education through art. 

I am happy to state that this new program is 
essentially s a further development of the trend 
initiated under the leadership of Douglas Mac- 
Agy, with emphasis on integration and stress on 
the responsibility of the artist to contribute to 
the spiritual and material needs of his com¬ 
munity. Hence the three departments: Painting, 
Sculpture, Graphic Arts; Design for Commerce 
and Industry; and Photography are maintained, 
but the first year’s program is shared complete¬ 
ly by the first two departments and partly by 
the third. This unification permits the develop¬ 
ment of a more comprehensive view of the 
interrelationships of the various art fields and 
stimulates the artist's awareness of the value 
of communication. The new program increases 
the number and the variety of required 
courses in the first year and allows greater free¬ 
dom of choice of alternatives and electives in 
the second and third years. This, to me, is a 
sign that the School’s program has reached a 
certain maturity. Courses have been tested, 
compared, adjusted and developed to a point 
where the faculty says that this, in their con¬ 
sidered opinion and under the present circum¬ 
stances, is the best way of learning. This unified 


insight has resulted in a balanced curriculum 
with a definite sequence of courses to be taken 
by all students entering the field of art. this 
does not mean that every student will be re¬ 
quired to follow a rigid schedule. It does mean, 
however, that students with previous art train¬ 
ing or special interest not properly covered by 
the program will be guided by faculty advisors 
who will seek to work out a program tailored 
to their specific needs. A first-term course in 
orientation, staffed by the faculty as a whole, 
will aid the student to find the place where he 
can do his best work. 

The School is aware of the fact that the artistic 
statement does not have to be restricted to the 
relatively abstract expressions in the works of 
fine art, but that it can and must be incorpo¬ 
rated in the more concrete objects of immedi¬ 
ate practical use. Advertising Art, traditionally 
well taught at the School, serves as a bridge to 
the world of commerce. The actual designing 
and making of tools for living has been repre¬ 
sented by Ceramics, and to a minor extent, by 
Textile Design. The field has been expanded 
with the introduction of Interior Design in the 
day program. A further link between the fine 
and practical arts is evidenced by the introduc¬ 
tion of courses in typography, silk screen print¬ 
ing and fashion design. 

The program here described will be augmented 
by the contributions of guest lecturers, exhibi¬ 
tions and other events. It is my hope that the 
School will develop more and more into a meet¬ 
ing ground for the exchange of opinions be¬ 
tween artists and other members of the Asso¬ 
ciation, exemplifying the contribution which the 
School will make to the cultural life of San 
Francisco and the Bay Region community. 


-ERNEST MUNDT. 






J 


CONSTITUTIONAL AMENDMENT 

As a result of approval by the necessary vote 
of the membership in accordance with the by¬ 
laws, the Board of Directors at its August 10 
meeting certified the adoption of an amend¬ 
ment to Article IV of the SFAA Constitution. 
Thus, the membership of the Board has been 
expanded from twenty-one to twenty-four 
members by increa:ing Ihe number of artist 
members from seven to eight, and the lay mem¬ 
bers from fourteen to sixteen. The old ratio of 
artist to lay members will be maintained. 

The new members, who will be elected by the 
present Board, will hold office only until the 
regular annual election in December of this 
year at which time they may be re-elected or 
replaced by the general membership. The 
names of these new directors will be announced 
in the next Bulletin. 

Adaline Kent, artist member, has been appoint¬ 
ed to the Board of Directors to replace Walter 
Kuhlman, recently resigned. 



View from My Window by Jerry Opper, associate artist mem¬ 
ber. This work is included in a one-man exhibition of etchings 
and lithographs at the Lucien Labaudt Gallery during September. 


The Art Association welcomes the following new 
members, who have joined during the past month: Lay 
members Clarence Lindner and William R. Wallace, Jr.; 
Associate Artist members Emiko Nakano, Jane Dinsmore, 
N. Browning Smith, Louis Ferrario, Charles Runyan, 
Robert Kovacic and William La Grille; and Educational 
member Geneva Alarid. 


STORM OVER THE METROPOLITAN (continued) 

In the last issue of the Bulletin, we published the text of the letter signed by a group of noted artists which protested 
the jury system set up for the Metropolitan Museum's forthcoming exhibition, American Painting Today — 1950. 

As this controversy involves principles of basic concern to all members of the SFAA, we present below additional com¬ 
ment on the dispute. 


The following letter from Hudson Walker, Executive Di¬ 
rector of Artists Equity, appeared in the August 1 issue of 
The Art Digest: 

“Artists Equity believes that artists should be judged by 
their peers. For that and other good reasons Artists Equity 
supports the method used by the Metropolitan Museum for 
the coming exhibition of Contemporary American Art. 

“At a meeting to which the Director of the Metropolitan 
Museum invited representatives of Artists Equity, Mr. 
Francis Henry Taylor announced that the Museum wished 
to know what the artists wanted and stated that the Mu¬ 
seum would cooperate to the best of its ability. All of the 
suggestions made by Artists Equity were accepted by the 
Museum, which is doing exactly what its Director said it 
would do. 

“As it is against the principles of Artists Equity to make 
aesthetic judgments of members of the profession, the 
choice of jurors was made by the staff of the Museum 
from a long list they have of artists who have had national 
recognition from museums, collectors and by their fellow 
artists. 

“Artists Equity Association wishes to go on record in com¬ 
mending the present attitude of the Metropolitan Museum 
of Art towards contemporary artists." 

Ray Bethers sends the following observations from New 
York: 

“You asked about the Metropolitan controversy. It didn’t 
seem to raise much of a stir around here, and most every¬ 


one felt that the jury was convicted before the trial. There 
is an interesting point of view going around lately, not 
necessarily my own, that I shall quote. The theory seems 
to be that since Mondrian gave up curves and almost 
made painting into architecture, the current ‘drip and 
dribble’ school has eliminated the easel, palette and 
paint brushes so that the only step left in painting is to 
give up painting altogether." 

Another view of the Metropolitan controversy is stated by 

Hassel Smith: 

“The Metropolitan Museum’s forthcoming Contemporary 
American Painting Show seems to me a thinly disguised 
effort to buttress the sagging fortress of conservatism in 
American Painting. What other explanation can there be 
for an exhibition, initiated with all the fanfare and pres¬ 
tige of which an institution like the Metropolitan is capa¬ 
ble, to be selected by a jury of tired business men, com¬ 
petent hacks, reactionary and tarnished reputations? Does 
the Metropolitan seriously believe that the creative paint¬ 
ers of the west will submit their work to judgment by such 
a commercial wolf in academic sheep’s clothing as Millard 
Sheets? Action to boycott the show taken by the eighteen 
New York painters seems to me to be justified. Such a jury 
could not possibly honestly accept the work of such artists. 
Inclusion of works by painters such as Still and Rothko, 
should they allow themselves to be taken in by this sub¬ 
terfuge, could be for no other reason than to give the 
exhibition an air of impartiality, a frosting of creative 
guts." 









REPORTS FROM HOME AND ABROAD 


Your editor thanks the correspondents who have kept our channels of information full. We invite 
all our readers to become ex-officio members of the Bulletin staff. 


Matthew Barnes, artist member, is currently 
exhibiting his paintings at Fenner Fuller’s Gal¬ 
lery, Oakland. 

Jean Varda is one of four artists now exhibit¬ 
ing "New Works" at the San Francisco Museum 
of Art. Varda returns to CSFA to teach this fall. 

Walter Landor, AA member and CSFA in¬ 
structor, has just returned from the east where 
he appeared in a televised presentation of his 
new label design for the A. Gettelman Brewing 
Company of Milwaukee. 

A note from Copeland Burg, artist member 
living in the middle west: "Most Chicago artists 
for some years have felt that the Association's 
annuals were too far to the left and except for 
straight abstractionists, few continued to sub¬ 
mit in recent years. However, now many Chi¬ 
cago artists have gone non-objective and will 
once more submit to the S.F. annuals." Burg 
is currently exhibiting in the 4th Old Northwest 
Art Exhibit, an invitational five-state exhibit in 
Springfield, Illinois. 

Benjamen Chin, CSFA alumnus, is presently 
attending art school in Paris. 

Dorr Bothwell writes from Paris that she is 
"still digesting" a most strenuous trip to Spain 
during the spring. High spots were "a wonder¬ 
ful collection of Goyas and Velasquez’ in the 
Prado (Madrid) . . . Toledo, with the most mag¬ 
nificent collection of El Grecos—his last paint¬ 
ing, unframed, sitting on a box propped up 
against a wall ... the whole thing so fresh 
and vibrant that it seems as if it were painted 
yesterday . . ." 

Jacques Schnier, artist member, has been in¬ 
vited to contribute an article on "The Role of 
Art in Society" for the 1950 Yearbook of Psy¬ 
choanalysis and the Social Sciences," to be 
published this fall in New York. 

Loretta Falch, SFAA member and CSFA stu¬ 
dent, is holding a one-woman show of her 
sculpture at the Labaudt Gallery, September 5 
to 28. 

Reidar Hansen leaves for his native Norway 
after completing three years at CSFA. A work¬ 
ing scholarship student during his last year, 


Hansen majored in the Department of Design 
for Commerce and Industry; he will join an 
Oslo advertising agency upon his return. 

George Ramos, CSFA alumnus, returned for 
a visit this summer from Yap Island, where he 
is Director of the school system there. Ramos 
was cited by the University of Hawaii, which 
made a tour of study of U. S. island territories, 
for the exceptionally fine educational job he 
is doing. 

Wanda Rotz has been appointed to the posi¬ 
tion of Librarian at CSFA for the coming Fall 
term. 

Mme. Marcelle Labaudt announces the opening 
of the 1950-51 season at her gallery with the 
annual showing of paintings by the late Lucien 
Labaudt, August 15 to September 2. 

Harriet Whedon writes from New York: "Re¬ 
ceived a letter from Edward Terada, now liv¬ 
ing and painting in Tokyo. Ray Bethers has 
written a number of books on art that are 
good." 

Kathrine Wagner, CSFA alumna, is now liv¬ 
ing in Venice, California, where she and partner 
Mary Seymour are creating and producing 
their highly successful hand-blocked Jomour 
Fabrics. 

Watercolors by artist member George Post 
are currently being circulated by the Western 
Association of Art Museum Directors. 

Jeanne Kewell has returned from New York 
with the news that the sculpture by her blind 
students shown at CSFA in the Spring will be 
exhibited by the Brooklyn Museum September 
6 to 16, and by the Bertha Schaefer Gallery, 
New York City, during the latter part of the 
month. 

Barry Brougham, CSFA alumna, has been 
granted a Fullbright Scholarship for study at 
the Institute of Art, Florence. 

Robert B. Howard re-joins the CSFA faculty 
with the fall term, to teach workshop classes. 
New instructors include Trude Guermonprez, 
textile designer, and Val MacDonald, fashion 
illustrator. 




AN ARTIST ASKS 


\ 

i 


Isn’t the most mysterious art activity today de¬ 
partment-store landscape painting? Isn't the 
most magical art portrait painting? Isn’t the 
most unconscious painting still-life? Isn’t the 
most irrational painting the social-protest art- 
gallery picture? Aren’t the most inexplicable 
paintings the museum purchases in contempo¬ 
rary art? 

What kind of thinking and painting is an artist 
doing and who’s he kidding when he says, “I’m 
just a simple genius. I don’t have to know what 
I’m doing. No one has to know what I’m doing. 
But anyone please buy my mysterious master¬ 
pieces anyway"? 

Is human or divine "inspiration" a vested inter¬ 
est? To the advantage of what groups is it to 
maintain the myth that artists are unschooled, 
untouched, unhistorical, unwashed, unreason¬ 
able and unconscious, collectively and individ¬ 
ually? 

With science pretty much "out of this world" 
and politics in the realm of surrealism and fan¬ 
tasy, doesn’t modern art loom large as a most 
real and reasonable, concrete and most repu¬ 
table human activity? 

Isn't the most vital field of aesthetic research 
and the most exciting art today in the large 
amount and rich variety of "abstract" painting, 
whether non-objective or intra-subjective, sym¬ 
bolic or imagistic, logical or psychological? 

Isn’t the large size of modern abstract paintings 
a new insistence on the art-experience and a 
rejection of decorative intention? Isn't this an¬ 
other affirmation of independence and respon¬ 
sibility, of clarity and increasing consciousness 
of the total "process of creation"? 

-AD REINHARDT. 


MARILYN MILLER, graduate student at CSFA for the past 
three years, has been awarded an out-of-town scholarship 
at New York’s Art Students’ League, to begin this fall. 
Reproduced here are three of her illustrations for a series 
of short stories by Erskine Caldwell, Kneel to the Rising 
Sun and The Automobile that Wouldn't Run. An honor 
student at CSFA and member of SFAA, the artist has al¬ 
ready received considerable recognition for her work, 
recently winning the SFAA Prize for lithography in the 
Association’s 14th Annual Print Exhibition. She is currently 
working on illustrations for a new book for orthopedic 
children. 

























































ART FOR SCHOOLS 

The Board of Directors of the Northern Cali¬ 
fornia chapter of Artists Equity Association has 
actively entered a campaign to include murals 
and sculpture in San Francisco school buildings. 
A resolution expressing the Association's con¬ 
viction that the inclusion of works of fine art in 
public schools is a necessary step to enhance 
the spiritual and moral values of young schol¬ 
ars was passed by Equity's Directors on July 10. 

At a meeting of the Board of Education on 
August 9, Gurdon Woods, President of Equity, 
introduced Sydney Williams of the University 
of California and the City Planning Commis¬ 
sion, David Park, CSFA Summer Session Direc¬ 
tor, and Alfred Frankenstein of the Chronicle, 
who stressed the value of the plan. The resolu¬ 
tion was approved in principle by members of 
the Board, and a committee is being appointed 
by Dr. Herbert Clish, Superintendent of Schools, 
to study the financial, as well as aesthetic, im¬ 
plications of the proposal. The plan is continu¬ 
ing to gather support from San Francisco civic 
and professional groups. 

DEADLINES 

September 24 is the latest date that works will be accepted 
for the 18th Annual Exhibition of Watercolors, Pastels, 
Drawings and Prints of the Oakland Art Gallery (October 
8-November 5). S. F. entries will be received by the S. F. 
Museum of Art on Friday, September 22, from 1 to 5 and 
6 to 8 p.m. only. 

The S. F. Museum is also the receiving post for local entries 
to the 15th National Ceramic Exhibition sponsored by the 
Syracuse Museum of Fine Arts (October 29-December 3). 
Work is being accepted during September 14 and 15. 

The California Palace of the Legion of Honor announces 
November 25, 1950-January 1, 1951, as the dates for its 
4th Annual Exhibition of Painting. Entry blanks must be 
received by September 25; local entries will be accepted 
at the Legion on October 6, 7 and 8. 

Entries for the Metropolitan Museum’s exhibition, Ameri¬ 
can Painting Today-1950, will be received by the Santa 
Barbara Museum of Art for regional jurying between Au¬ 
gust 21 and September 8. Artists Equity has sent out in¬ 
quiries to local artists concerning transportation of their 
works. For further information, contact Gurdon Woods, 5 
Cadell Place, YUkon 2-4505. 

Receiving dates for the SFAA 14th Watercolor Annual (No¬ 
vember 1 - December 3) are October 2 and 3, S. F. Museum 
of Art. 

October 23 and 24 are the dates on which entries for the 
S. F. Women Artists’ Annual will be received at the S. F. 
Museum of Art. 


PFLUEGER MEMORIAL 

Acting on the advice of the Artists’ Council, the 
Board of Directors of the SFAA has decided to 
use a $2,000 gift of the Pflueger family to bring 
out a memorial publication in honor of the late 
Timothy L. Pflueger, art patron and one-time 
President of the Association. The projected vol¬ 
ume will contain full-page reproductions of 
contemporary works by artist members, with an 
explanatory text and a brief bibliography list¬ 
ing artists, dates, birthplaces, etc. 

Artist members in good standing as of Septem¬ 
ber 21, 1950, will be given the opportunity to 
vote for not more than twenty-five members 
whose work, in their opinion, should be in¬ 
cluded in the memorial publication. 

The Board has appointed David Park, chair¬ 
man, Ruth Armer and George Stillman to serve 
as a permanent planning and editorial com¬ 
mittee. Letters describing the project have been 
sent to all artist members of the Association. 


We note with regret the passing of James M. 
Patrick , lay member of the Association. 


THE ART FESTIVAL (Open-Air Art Show) has been 
postponed from the originally announced September dates 
to December 1-3. The re-appropriation of funds for pur¬ 
chase prizes by the Board of Supervisors has necessitated 
the change of date. The Palace of Fine Arts in the Marina 
has definitely been chosen as the site of the Festival. A 
Director and juries for purchase awards are still to be 
selected. Members will be kept informed on further devel¬ 
opments. 

FELLOWSHIPS & SCHOLARSHIPS 

Fullbright Scholarships: Apply Fullbright Division, In¬ 
stitute of International Education, 2 West 45th Street, New 
York City 19. Qualifications: American citizenship; college 
degree or equivalent; knowledge of the language of the 
elected country for study or research. 

Guggenheim Fellowships: Open to citizens between 
ages of 25 and 40 who have demonstrated creative ability 
in the fine arts; stipend $3,000 for 12 months. Apply John 
Simon-Guggenheim Memorial Foundation Fellowship, c/o 
Hendry Allen Moe, Secretary General, 551 Fifth Avenue, 
New York City. Deadline: October 15. 

Prix de Rome: Limited number of fellowships for inde¬ 
pendent work in architecture, painting, sculpture, art his¬ 
tory, musical composition; first three months to be spent at 
American Academy in Rome, thereafter winner may travel 
in Italy; stipend $1,250 to $2,500 per year. Write to Miss 
Mary T. Williams, Executive Secretary, American Academy 
in Rome, 101 Park Avenue, New York City. 


The Bulletin is published by the San Francisco Art Association, 800 Chestnut Street. Editor, DOROTHY N. COLODNY. 
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